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GLOCKENSPIEL
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MOZART

DIE ZAUBERFLOTE

No. 8, Finale
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DELIBES

LAKME
No. 10 Air des Clochettes

comp. ? da letra E de ensaio (tempo animato)
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EXCERTOS PARA

VIBRAFONE

2025






BERNSTEIN

WEST SIDE STORY
No. 8 Cool

Inicio até compasso 41,
além dos compasso 58 a 69
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PANDEIRO

2025






BIZET

CARMEN
2° Ato No. 12

Compassos 56 a 139




Pandeiro - Carmen (G. Bizet)
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BERNSTEIN

WEST SIDE STORY
No. 12 "I'm Feel Pretty”

Compassos 140 a 171




West Side Story (6pera) (Leonard Bernstein) - Pandeiro
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BIZET

CARMEN: SUITE No. 1

1a. Aragonaise
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Suite No. 1

No. 1. Prélude
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TCHAIKOVSKY

NUTCRACKER SUITE

Danse Russe Trépak




II. DANSES CARACTERISTIQUES
a) b) - TACET
c) DANSE RUSSE TREPAK
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SAINT-SAENS

SAMSON ET DALILA

Danse Bacchanadle

DeFal8 antesde G




Castanholas
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EXCERTOS PARA

XILOFONE

2025






GERSHWIN

PORGY AND BESS

Infroducdo até compasso 17
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BRITTEN

A MIDSUMMER NIGHT'S DREAM
2° Ato

Um compasso antes de 60 até 63 de ensaio
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STRAVINSKY

LE NOCES

Deuxieme Tableau "Chez Le Marié”

NUmero 59 ao fim desse Tableau




Les Noces

Xylophone (The Wedding) Igor Stravinsky

(1882-1971)
Premier Tableau
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EXCERTOS PARA

PRATOS A DOIS

2025






DONIZETTI

DON PASQUALE

Sinfonia

S primeiros compassos




Prato a dois
Don Pasquale - Sinfonia, 5 primeiros compassos

(G. Donizette)

Gactano Domzett
Don Pasquale Overture
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ROSSINI

GUILLAUME TELL

Overture

8 antes da letra Q até o final
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EXCERTOS PARA

TRIANGULO

2025






CARLOS GOMES

IL GUARANY

Sinfonia

Compasssos 62 a 78
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Il Guarany - A. Carlos Gomes - Percussione
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TCHAIKOVSKY

NUTCRACKER SUITE

Overiure miniature




SUITE FROM THE BALLET

THE NUTCRACKER

Triangolo Peter Tchaikovsky

% (1840-1893)
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EXCERTOS PARA

TIMPANOS

2025






CARLOS GOMES

IL GUARANY

Sinfonia

Compassos 6/ a /78 e 217 ao fim




Timpanos
Il Guarany - Sinfonia, comp. 59 a 78 e 207 ao fim
(A. Carlos Gomes)
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LEHAR

DIE LUSTIGE WITWE
No. 14

Compasso 154 ao fim




Caixa

A Viuva Alegre (Die Lustige Witwe) - No 14 comp.
154 ao fim (Franz Lehar)
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BRITTEN

A MIDSUMMER NIGHT'S DREAM

No. 6 de ensaio, compasso 3 até
fermata antes do No. 10




Percussion

Sonho de uma noite de verao - No 6 de ensaio
comp. 3 até fermata antes do No 10 (Benjamin

Britten)
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HARY JANOS SUITE

Il Viennese Musical Clock




HARY JANOS - SUITE
Zoltdn Koddly
(1882-1967)

Tamburo piccolo
I. Prelude - The Fairy Tale Begins

Tranquillo,
molto moderato 14
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Copyright © 1927 by Universal Edition, Copyright renewed, All Rights Reserved.
Used by permission of European American Music Distributors Corporation, sole U.S. and Canadian agent for Universal Edition.
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ROSSINI

LA GAZZA LADRA
Abertura




OVERTURE TO THE OPERA
G "
LA GAZZA I—‘AD RA Groacchino Rossint
(1792-1868)

(THE THIEVING MAGPIE)
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*1= Player I, IT = Player II, @2 = Players [ & II. (Although written for two players typically positioned on opposite sides
of the stage, the part may be performed by one player. This version has been edited by Raynor Carroll.)
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